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Session IV: Gender

Gilman, Charlotte Perkins. “The Yellow Wall-paper.™

The Yellow Wall-Paper @ e s
”

It is very seldom that mere ordinary people like John and myself - '.,f . oy "
secure ancestral halls for the surmmer. i“,‘ ‘: '&
A colonial mansion, a hereditary estate, | vould say a haunted . 5" . ofpe “

house, and reach the height of romantic felicity — but that vwould be ’h s .
asking too much of fatel .

Still 1 vill proudly declare that there is something queer about it.

Else, vy should it be let so cheaply? And v/hy have stood so long
untenanted? * * P

John laughs at me, of course, but one expects that in marriage.

John is practical in the extreme. He has no patience with faith, an
intense horror of superstition, and he scoffs openly at any talk of
things not to be felt and seen and put dovmn in figures.

John is a physician, and perhaps — (I vould not say it to a living soul,
of course, but this is dead paper and a great relief to my mind — )
perhaps that is one reason | do not get vell faster.

You see he does not believe | am sick! And v/hat can one do?

If a physician of high standing, and one’s ov/n husban
friends and relatives that therg is really _nothmg thx? Interesting, the impersonal “ene

but temporary nervous depression — a slight hysterical it Delets
wi/hat is one to do?

My brother is also a physician, and also of high standing, and he says
the same thing.

So | take phosphates or phosphites — vshichever it is, and tonics, and
journeys, and air, and exercise, and am absolutely forbidden to
“ysork™ until | am wrell again.

Personally, | disagree viith their ideas.

Personally, | believe that congenial vork, viith excitement and
change, vould do me good.

But vshat is one to do?
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Discussion

John laughs at me, of course, but one expects that in marriage.John laughs
at me, of course,

Responding to The Yellow V/all-Paper, and to the above quote in particular,
alindelsipziz_659 wrote:

In the intro the power dynamic is already defined.
Written by alindeleipziz_659 November 19, 2018 8:12pm [

e DIeN DIT Was reTerring to e a00ed Of CoUrse as IT our
protagonist is conceding this type reaction from her husband to be
normal. Yes, | am aware of the Death of the Author concept, just that
in this case, Gilman explained it herself (

https:/ fwww.nlm.nih.gov/exhibition/theliteratureofprescription/feduc:

)

Written by hagen.becker November 20, 2018 11:45pm 0 Likes

Thanks for the link, 1 wasn't aware of this postscript! It is very
interesting to read. Yet, to me, it doesn't change the fact that Perkins
Gilman's explanations are only one reading of many and that we
should be careful to not necessarily see the author’s interpretation as
prior to any other interpretations. 1t would limit the text in my
opinion - think about how differently we must read The Yellow

John laughs at me, of course, but one expects that in marriage Viallpaper given the fact that we read it more than 100 years after it
: 4 was originally published...

‘Written by The Tutor a.k.a. Mascha November 22, 2018 10:57pm 0 Likes

Yes, | felt like the power dynamics in the story ultimately changes.
Especially how she crawls over him by the end of the story. I've
researched her later and she got a divorce in real life too. | thought
the fact that he laughs at her, not takes her seriously, was showing he
does not see her as his equal in the relationship. The of course bit is
showing how normal it was at the time to have these types of
relationships

Written by alindeleipzia_659 Hovember 27, 2048 4:31pm 1 Likes

| think so as well, the sentence "Mow why should that man have
fainted?” in turn ridicules his behavior (as he has belittled her before)
and the crawling you mentioned brilliantly literalizes the fact that he
is "holding her back” but she "overcomes" the obstacle that he poses.
Thanks for coming back to those details :-)

Written by The Tutor a.k.a. Mascha November 28, 2018 1:15pm 0 Likes |~

« ———

You can reply here..
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John laughs at me, of course, but one expects that in marriage.John laughs
at me, of course,

Responding to The Yellow Vvall-Paper, and to the above quote in particular,
alindeleipzig 659 wrote:

In the intro the power dynamic is already defined.

Written by alindeleipzig 659 November 19, 2018 8:12pm

TNe DIeN DIT was reTermng o e a0ded of COUrse as 1T our
protagonist is conceding this type reaction from her husband to be
normal. Yes, | am aware of the Death of the Author concept, just that
in this case, Gilman explained it herself (

https:/ /wwaw. nlm. nih.gov/exhibition / theliteratureofprescription/educ:
)

Written by hagen_becker November 20, 2018 14:45pm 0 Likes

Thanks for the link, | wasn't aware of this postscript! 1t is very
interesting to read. Yet, to me, it doesn't change the fact that Perkins
Gilman's explanations are only one reading of many and that we
should be careful to not necessarily see the author’s interpretation as
prior to any other interpretations. 1t would limit the text in my
opinion - think about how differently we rmust read The Yellow

VWallpaper given the fact that we read it more than 100 years after it
was originally published...
Written by The Tutor a.k.a. Mascha November 22, 2018 10:57pm  § Likes

Yes, | felt like the power dynamics in the story ultimately changes.
Especially how she crawls over him by the end of the story. I've
researched her later and she got a divorce in real life too. | thought
the fact that he laughs at her, not takes her seriously, was showing he
does not see her as his equal in the relationship. The of course bit is
showing how normal it was at the time to have these types of
relationships

Written by alindeleipziz_659 Movember 27, 2018 4:31pm 1 Likes

1 think so as well, the sentence "Now why should that man have
fainted?” in turn ridicules his behavior (as he has belittled her before)
and the crawling you mentioned brilliantly literalizes the fact that he
is "holding her back” but she "overcomes” the obstacle that he poses.
Thanks for coming back to those details :-)

Written by The Tutor .k.a. Mascha November 28, 2018 1:15pm 0 Likes |
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Metatext und Intertext (2015-2018)

m Karten (42%)

m Links (14%)
Kommentare (3%)
m Annotationen (35%)

m Notepads (5%)




Metatext und Intertext

m Originalreader (71%)
m Didaktisierung (29%)




Verteilung von Likes

m Cards (41%)
m Annotations / Comments (32%)
Links (27%)
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Metadaten: Heatmap

Character Traits and Conception

According to CHATMAN (1978), the term 'character' designates a set of traits, enduring or temporary, and
dispositions to action (hence personality), which individuate characters in storyworlds. Thus, 'Othello is
jealous' is an example of what CHATMAN (ibid.: 125) calls trait. Yet, because all narrative texts are
necessarily finite, textually created characters are incomplete as to the number of character traits that is
ascribed to them. Some texts hardly provide any information on physical details, while others only offer
limited access to the working of the characters' minds. Typically, the incompleteness of characters of
narrative fiction takes on different degrees. Some characters are highly individualised and characterised in
detail through an array of specific traits, which are amenable to change. Other characters are mere types, who
have few individual characteristics, and are instead reduced to several general traits (e.g. the grouch, the
skinflint), or who represent a social class (e.g. the courtier, the city-dweller, the peasant). Types often
coincide with culturally dominant stereotypes, be they ethnic, regional, national or gender stereotypes.

In order to account for the composition of a character, i.e. for the ascribed properties, we can draw on a
number of differentiations:

1. We can differentiate between Vhereas the first indicates

| a_g b f

postmodern narrative a character may even dJsplay incompatible traits,
turning him or her into a bundle of contrastive and mutually exclusive properties, which can by no
means be equally realised in the fictional universe (cf. MARGOLIN 2007: 73). Flat characters often
serve comic effects: Mrs. Micawber in CHARLES DICKENS' David Copperfield (1849-1850),¢.g., is
characterised by mechanical repeating the phrase "I never will desert Mr. Micawber". The depths of
round characters, however, generally appear closer to the way people rea]ly are (cf. ABBOTT 2002;
127). JANE AUSTEN'S (1816) Emma Woodhouse, for example who is characterised by various
qualities and conflicting ideas, feelings and values is a point in case.
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Konzeptentwicklung: Lehre

e Digitaler Text / Digitale Textlichkeit
 Semantiken

e Social Hypertext und Konzeptentwicklung

* Inhaltliche Entwicklung von Seminarinhalten
www.shrimpp.de
 Verwendung in Forschungsprojekten

www.narrative-liminalities.de



Konzeptentwicklung: Forschung

e Digitaler Text / Digitale Textlichkeit
 Semantiken

e Social Hypertext und Konzeptentwicklung

e |nhaltliche Entwicklung von Seminarinhalten
www.shrimpp.de
 Verwendung in Forschungsprojekten

www.narrative-liminalities.de



Vielen Dank

www.shrimpp.de
www.facebook.com/shrimpp.de
info@shrimpp.de
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